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Mexico’s Lopez shapes collection

Fortunate son Eugenio Lopez Alonso
has built a contemporary collection
ripe with Latin American inspiration.

REETING guests on his pont-
house rooftop, Eugenio Lépez
Alorso seems to have all the
rigquisite props for his jot-set
playboy Hfestyla.
Swingin"  bachelor pad
erammad with exponsie art-
works? Check. Second homae in Beverly Hills, dons
ap in chie, high-Modernist style? Check. Two yip-
gy dogs, named Jasper (os in Johnay and Pollock
(as o Jackson)? Yug, Posse of glamrous, attras-
thvo pals hanging out nearby? Check.

Private source of steady income? Um, you're
kidding, right?

As sode hofr vo Maoxboo's Jumex julow fortuns,
Lépez could live like n pashn without lifting a fin-
gor for the rost of his life. But undiko =0 many of his
pampered poors, the 38-year-cld sclon bas put his
millians {or rather, his family’s) where his mouth
tor pather, his discriminating oye) is.

Ty e laser 13600, Ltz Bogan to sequiee s repuas
watkon &3 perbops the most IMPOrTant oontempo-
rary art colloctor in Latin Amorica. Armed with
his family's checkbook nnd gulded by savvy advi-
sors, b sought out and purchased Emportant
phescsen by the Hkes of Cy Twombly, Donabd Judd, Ed
Ruscha, Joff Koons, Nancy Rubins, Fransis Alps,
Lard Pittman, John Bokdessari and other artists of
international stature.

Lapez also emorged as a steadinst patron of up-
and-coming Moxican artists such ns Gabriol
Orrozos and Dambin Ortogs, bolping o shift tholr
careers into high gear. All told, he has
spent an estimated $5
200 milliciny of the funily eere on objels
errd.

Since March 2001, Lopez's striking
assemblage of contemporary works, of-
ficlally known as La Coleccldn Jumex.
Tuis béety Open to e pulilie, housed in &
15 0ebD-sequare-foot white eube of o baild.
ing on the grounds of the ghant Jumex
plant in Ecatepec, a gritty mdustrial

tiscked behind steel vats of apple and
pear juice, and requiring  passige
through twe security checkpoints —
isn't easy to get to, it's well worth the
trouble: Lopez's 1300-plece collection is
one of the langest private art collectlons
Ofpn Lo the prblic in Latin America, as
well as ane of the worlds most impor-
tant public shesveases of Latin Amerd.
can art. (About 15% of the collection
conslsts of works by Mexlean artists s
Today, Lipez Is a frequent flier on
the global art-buying cireult, the kind of
shopper whise arrival can send auction-
hotise minkons tipping over them-
selves. Although he still holds the large-
Iy ceremaonial post of Jumex marketing
director. his real voeatlon s scouring

il

1 X

atetions and art fadrs and chatting with

Kurtmanmiss

artists, gallery habitoés, curators, mu-  “COSMIC THING": Damidn Orfega's 2002 work on display af MOCA fn LA

e directors and fellow collectors.

“He's on the move constantly,” says
Abaseh Mirvali, 36, the Iranlan Ameri-
can director of the Jumex

His foundation recently
Poundation. s major exhibition of work by LA artist

which administers the art collection.
“Hi & such a great part of pleking the
pieces, that if he wasm't traveling and
educating himsell and peading and
mesting, we'd really lose,”

Cash and eredentials
ORTUNATE sons who set
Usemaelves up as connis-
sietirs always risk betng ridi-
culed as dilettantish po—
seurs,  But  Ldpez
respected for his tasteand
foresight as well as his bank
aceount, and s widely eredited with
radsing the global profile of contemo-
rary art smd artlsts here in his home-

towT.

His foundation recently underwrote
o major exhibithon of work by LA artist
Ruscha at Mexieo Citys Rufine Tamayo

Ruscha at Mexico Citys Rufine Tamayo
Mussum, the capltals prember public
verpe for conternporary art. Mirvali
&aya that the foundation awards about
£3 5 million in sclsobarships every vear It
also lends art for exhibitions and sup-
ports & variety of educationsl programs
in Mexico and the United States

Ragire Martinez, the Tamayo's di-
rector, Bsts Lipezs principal assets as
At excelent eye,” "good advisers” and
the wherewithal to form o trly intema-
tional art collection that also has man-
nged to integrate top-notch Mexbenn
artisis °T belleve that this has alded in
e visibility of conternposary Mescan
artists outside of Medeo,” e says.

By digging into his own pocket to
support contempornry art, Lopez has
encournged more rch Mexicans to sup-
poet cutting-edge video, coneeptual, in-

stallntion and digital works. That takes
a rare takent. in & culturally conservative
oOURtEY ke Mexbon, says Richard Kosh-
alek, president. of Art Center College of
Design in Pasadena and former director
of L.A's Museumn of Contemporary Art,
an whose board Lapes sits.

“People collect in Mexieo, but they
tend o be very traditional in their
tastes,” Koshalek says. °1 think what
really interestid me in Bugenio was his
explortory instinets. He seemed to
have an eye on the future, he seemed to
be concermed with emerging artists.
That takes a tremendous amount of in-
Rellect il coll ,

Thoagh skeptical at first of thelr only
<hild's aspirations, Lapezs pasnts have
COme Lo A00ept and even embrnce them
It helped. Lopez says. when he be-
friended Carlos md Rosa de I Cruz
Cuban Ameriean esband -amd-wife col
bectors from Miamd, “1 went Lo see their

collection, and that was very good for
e breniise then oy father could relate
o semesone Latin, older people, success.
ful, businessman, businesswoman, with
four o five ehildren, which they were all
married, Catholles, with all the right
credentials.”

One of the biggest beneflclaries of
Leipez's largesse is the metropolis he has
ndopted as n sscond home: Los Angeles.

What Lipez ealls his “special attach-
ment” to the City of Angels began when
e was & oy and his father (also named
Eugenbo Lipez), the chief executive of
Jumex, owned an LA restaurant. The
Tandly visited Southern Californin often.
Lipez the younger, restlessly searching
for his owm identity, decided to uproot
‘himself and go west by northwest).

“Basically, I alwiys wanted to live
outside of Mexico, either New York or
Los Angebes.” hir explains. =T wantid to
g8t out of my own shadow, maybe, my
own friends, my own elrele of people. It
wis like always the same, you Know, and
I neeedied o change. And it was abso that 1
wis working with my father my entine
life, had been there, and trnined and
aducated o be always with the oom-
pany, ranning the company. So this [Los
Angelea] was Lke fresl alr for me,

“1 lowe Los Angeles. | hiove chembstry
with that eity.”

Within & few years hi'd opened the
Chine Mool Gallery in West Hollywood
with his then business partner, Estelln
Provas, therelyy establishing the beach-
head he would need to become & collec-
tor. Today he laughs at his nalveté,

“The gallery in Los Angeles? Oh my
Giod, It was a mess!” he says. “1 thought
that people from Japan would trvel to
California to buy Latin Ameriean art,
arthsts o Oascaci. 1 T o iden about
the magket at all”

But be quickly leamed, devouring
ks 0% it and poring over Sotheby's
catalogs. Meanwhile, he put his busl-
ness and soclal skills to work.

bilingual and mevitably
deseribed in magaeine profiles as “boy-
ishly handsorme,” Lopez i reported Lo
be a world-class schmoozer. The blow-
ot private parties he throws (n Mexleo

RopEat GUUTEIER Loo dngeien Mmen

milllon ts 1IN BEVERLY HILLS: Eugenio Loper Alomso’s howe collection includes an wuntitled work, upper leff, by Roberf Bymen,; “Urinal, " botfom left, a 1955 erealion by
Robert Gober; and *Tension Superficial, " right, a 1990 piece by Rafael-Lozano Hemer Whal has molion sensors énabling the éjpe to ollow the observer,

City and at his Beverly Hills sanctuary
have brought Mexican and US. art-
world cognoscenti nnd socinlites to-
gether, linking two metropolises that,
desplte their “sistercity™ status, can fee]
like separate workds, Yet publicly, Lopez
has kept & low profile, working in what
Art Center's Koshalek describes as “a
very quiet, respectfal way.”

FEE phE
A PATRON'S PUSH: Lopes. feft,
im 2000 with sculptor Gabriel Orozco,

Making his move
OFEZ'S stature as an lm-
portant player on the LA,
haute-culture cireult was
eertified when he gove up
Chae Mool Lo join MOCA's
board of trustess loast

April.

Already, he has earmarked a $75.000
gift b the mussum to beef up its Latin
Anerican hiddings. [..]

“1 prefer to bay the best from the
best, than the worst from the best,” La-
pes says. meaning he'd pass on an n-
ferior work., even if it were by o blg-name
artist.

Johnson, Reed. “Mexico’s Lopez shapes collection”, Los Angeles Times (Los Angeles, USA), Sunday, June 18, 2006, Section E, p. 39.
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