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Rafael Lozano- Hemmer

1000 plosin
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Dva prinicipy

Tento projekt proménuje emblematické Place du Capitole v Toulouse projekei
heretického spisu ,Kniha o dvou principech®. Rukopis ze 13. stoleti pfedstavuje
jadro dualistického teclogického uceni katard, kteff byli pfesvedteni o odveké
pritomnosti dvou univerzainich principd, dobra a zla. Kruté zniceni jejich komu-
nity v Toulouse kfizaky je povazovano za pofatek inkvizice ve Francil. Texty jsou
promitany ze dvou prajektori tak, Ze se prolinaji; jenom kdyz chodci zastini jednu
projeke, stane se text druhé projekee Gitelny diky jejich stinu. ,Dva principy” usi-
Iuji o spojeni dvou dispardtnich rovin zkuSenosti, vyzyvajl kolemjdouci, aby se

seznamili s texty, poznamenanymi historii intolerance.

Two Origins

This worktransforms the emblematic Place du Capitole of Toulouse by projecting
the heretic "Book of Two Origins”, a 13th century manuscript compiling the core
theological beliefs of the dualist Cathars. Once a vibrant communityin Toulouse,
believers in two universal origins were virtually anpihilated by the brutal crusades
that gave birth to the Inquisition and France. The texts averlap as they are projec-
ted from two separate projectors; only when passers-by block one of the texts
with their body is the other text readable within his or her shadow. *Two Origins”
attemptsto connectdisparate planes of experience, inviting people to scan texts
that had been folded by history and intolerance.

Festival Printemps de Septembre, Toulouse 2002
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Zivé stinofira
Interaktivni projekce pro ¥ prostor o rozmérech 400 aZ 1800
h metrd. Roboticky kontrolované rpojektory promitaji na plochu

e fotografi portrétd osob, zachycenych na ulicich mésta, kde se

projekt odehrava, Portréty se ale objevi pouze tehdy, kdyZ je prekryje stin
kolemjdoucich, jejichZ siluety méfi od 2 do 25 metrd v zavislosti na vzda-
lenosti osob od silnych svételnych zdrojl, umisténych na zemi na namésti.
Pocitacovy kontrolni systém vysila do projekce stale nové portréty, jakmile
je jeden odhalen, nahradi ho dalsi.

Body Movies
Interactive projections transform public space with 400 to 1,800 square
meters. Thousands of photo portraits taken on the streets of the cities where

the project is exhibited are shown using robotically controlled projectors.

However, the portraits only appear inside the projected shadows of local pas- e

sers-by, whose silhouettes measure between 2 to 25 meters high, depending Inspiraton for the project. Samuel van Hoogstraten
on how far people were from the powerful light sources placed on the floor

of the square. A custom-made computer vision tracking system triggers new

portraits as oid ones are revealed. Rotterdam 167

V2, Cultural Capital of Europe, Rotterdam 2001
Sapphire 02, Lisaban 2002

Ars Electronica, Linz 2002

Liverpool Biennial 2002

Duisburg Akzente 2003

Body Movies, Relational Architecture 6 °
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