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URBAN APPOINTMENT
A Possible Rendezvous With the City

Brian Massumi

To catch the city in a different light, the Situationists recom-
mended making virtual appointments.’ A group member was
asked to show up at a certain corner at a pre-designated
time. Neither party knew who the other was. Steeped in
uncertainty, the encounter was destined to remain merely a
possibility. Merely a possibility? Fully a possibility. Think of
what it feels like going to meet someone you have never seen
before in a public place. Every person walking by might be
about to step into your life. The slightest of gestures ampli-
fies into an emergent sign of recognition. The space around
is no longer a neutral frame. It is charged with anticipated
gazes leading potential approaches.

‘Arrival supplants departure; everything arrives with-
out necessarily having to depart!
Paul Virilio®

Your peripheral vision sharpens to catch the subtlest flutter
of arrival at every angle all around, giving a much more pal-
pable sense of immersion than you normally feel. Space
thickens, liquefies and stirs. Wavelets of possibility fill it like
a fourth dynamic dimension.

‘Transitions and arrivals are the only events that hap-
pen, though they happen by so many sorts of path ... "
William James?
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The truck that transported the generator and the projector to the sites
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the image a strange, almost tactile thickness. The building
also imposes in places its own form and configuration.
Windows, for example, can swallow pictorial elements like
black holes, significantly altering the overall visual effect, to
the point sometimes of undermining the comprehensibility of
the image. Matching the image to the facade's size and con- MAYA KALOGERA
figuration is no straightforward enterprise. Just the fact of
being blown up in scale can turn some images monstrous,
while neutralizing others. Which way a given image will go is
not as easy a call to make as one might expect. Scale comes
into its own as a problem. Unpredictable plays of ambient
light and weather conditions can also significantly affect
image quality. Further, a building in its urban context, unlike
a screen or canvas, is essentially unframed. It is impinged
upon, even visually altered, by its surroundings. The presence
of neighboring buildings, for example, may impinge upon an
image by casting shadows, and even alter its perceived form
by peripherally entering into a gestalt with it. Street and
security lights dapple the scene. Trees grow, sometimes in the
vicinity of fences, in league with which they can make find-
ing an optimum line of sight, or even any line of sight, diffi-
cult. Visibility can be hard to format. This was brought home
to the group, when it realized that the first projections,
which were barely discernible on site, had been so striking a
kilometer away that people driving on the highway had start-
ed to pull over in large numbers to watch.

Johannes Gees summed up the general group feeling follow-
ing the first projections: ‘It's amazing how a building can get
in the way of an image! If producing interference effects and
bringing on the unexpected is an integral part of urban art,
HUMO was off to a good start.

42 - Huge and MObile
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Notes

1 Guy Debord, Theory of the Dérive’, Theory of the Dérive and Other
Situationist Writings on the City, ed Libero Andreotti and Xavier Costa
Barcelona, Museu d'Art Contemporani, 1996, p26

2 Paul Virilio, The Overexposed City’, Zone1/2, 1987, p19

3 William James, The World of Pure Experience’, Essays in Rodical
Empiricism, Lincoln, University of Nebraska Press, 1996, p63

4 |bid, p67

5 The HUMO workshop utilized the BP12 projector from PANI Austria. This
projector has a 12 000 Watt HMI lamp that can produce images with over
100 000 ANSI lumen intensity.

6 James J Gibson, The Ecological Approach to Visual Perception, Boston,
Houghton-Mifflin, 1979, pp 127-143; Madeline Gins and Arakawa,
Architectural Body, Tuscaloosa, University of Alabama Press, 2002, pp 5-22

7 Virilio, ‘The Overexposed City', p25

8 Saskia Sassen, 'Geographies and Countergeographies of Globalization’,
Anymore, ed Cynthia C Davidson, Cambridge, Mass, MIT Press, 2000, p137
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